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PROGRAM 
Lachrymae, Op. 48 (1950) 
(Reflections on a song of Dowland) 
Waltz for Betz (1999) 
The Visitant (1997) 
Six Studies in English Folk-Song (1926) 
Adagio 
Andante sostenuto 
Larghetto 
Lento 
Andante tranquillo 
Allegro vivace 
-Intermission-
Sonata for Viola and Piano, Op. 147 (1975) 
Moderato 
Allegretto 
Adagio 
Benjamin Brii 
(1913-1976 
James Grant 
(b. 1954) 
Robert Weirich 
(b. 1950) 
Ralph Vaughan Williams 
(1872-1958) 
Dmitri Shostakovich 
(1906-1975) 
20th Century Music for Viola and Piano 
"Visitants, Reflections and Tributes" 
Benjamin Britten, prolific and versatile, was regarded by many as 
Great Britain's greatest composer since Henry Purcell (1659-1695), whose 
theme Britten used for his orchestral variations The Young Person's Guide to 
the Orchestra. In the Lachrymae, he again reached back to an esteemed early 
English composer, John Dowland (1563-1626) and one of his lute-accompanied 
songs, or ayres. Britten subtitled the piece "Reflections on a song of Dowland," 
and created a "reverse theme and variations" in which the variations come 
first, and we don't hear the actual !;heme, Dowland's "If my complaints could 
passions move," until the end of the piece. One of the variations quotes from 
another Dowland ayre, the famous "Flow, 0 my tears," which is known as his 
'Lachrymae' by many, although an entire collection of Dowland's ayres bore 
· same 'Lachrymae' title. Britten (himself a violist as well) wrote the piece 
illiam Primrose, and first performed it with him (composer at the piano) 
at the Aldeburgh Festival on June 20th, 1950. 
The music of James Grant has been heard throughout the U.S., Canada, 
and abroad. Recent performances have included his Three Furies for Tuba and 
Orchestra, performed by the Minnesota Pops in 1998 and Chart-Overture for 
Orchestra, which took first prize in the 1998 Indiana State University contest 
fdr new orchestral music, performed recently by the Louisville Symphony 
Orchestra. Grant's Chocolates-Torch Songs for Viola and Piano were 
premiered here in November of 1998 and featured at the Interlachen Chamber 
Music Conference in August of this year. A full time composer and lecturer, 
Grant lives and works in Rehoboth Beach, Delaware. Waltz for Betz was a 
musical Valentine's Day gift for photographer Elizabeth Siegfried. The 
composer writes: "You can quote me as saying it's a cross between Erik Satie and 
Henry Mancini. No serious program notes needed, I'd say ... It's just a heartfelt 
tune." 
Composer Robert Weirich's primary musical identity is as a pianist. 
He is an extremely active performer, having appeared in major venues across 
the country, and has received performing grants from the Pope Foundation and 
the National Endowment for the Arts. He has taught piano at the Peabody 
Conservatory of Music and Northwestern, Tulane and Syracuse Universities, 
and currently teaches at the Conservatory of Music at the University of 
Missouri-Kansas City, where he holds an endowed chair. Weirich has been 
the Artistic Director of the Skaneateles Festival in New York for the past nine 
y.rs, and during this time has found himself frequently on the conductor's 
1- .Jclium as well as taking on yet another identity as a composer. Referring to a 
week spent performing at a festival in Steamboat Springs, Colorado, Weirich 
writes: "The Visitant is the result of a walk across the plaza; rounding a 
building I simultaneously beheld a mountain vista and heard the sounds of a 
viola wafting down from somewhere above. . .. I wanted to capture that 
moment, the viola's unique sound almost tangible in the mountain air ... . the 
title came later: a reference to a poem by Theodore Roethke in which a muse 
visits the poet much as the quasi-folk-tune emerges in the middle section of 
this short piece." The piece is dedicated to Nicole Divall, the invisible 
violist at Steamboat, and was first performed by Melissa Micciche at Syracuse 
University on February 10th, 1998. 
Ralph Vaughan Williams' long life covered nearly every field of 
musical composition. Most of his music is strongly national in flavor, and G. 
Jean Aubrey wrote that Vaughan Williams was "one of the first composers to 
bring English music, after a period of 200 years, back to the plane where it 
belongs. . .. He was one of the first to take up a sensible attitude toward his 
country's folk music ... through (it) and through himself, he brought to ligr 
the English spirit and achieved the creation of that relationship of violer, 
sentiment, and character that is peculiar to it." From the end of the 19th ·-
century until his death in 1958, Vaughan Williams was fascinated with the 
collection of folk melodies from the mouths of elderly country people. The Six 
Studies in English Folk-Song are not exact transcriptions, but more reflections. 
The origins of the studies are: (1) "Lovely on the Water"; (2) ''Spurn Point"; (3) 
"Van Dieman's Land"; (4) "She Borrowed Some of Her Mother's Gold"; (5) 
"The Lads of Kilkenny"; (6) "As I Walked Over London Bridge". The piece 
was first performed in London on June 4th, 1926 by cellist May Mukle (to whom 
it is dedicated) and her sister, pianist Anne Mukle. 
The Sonata for Viola and Piano was the final work of Dmitri 
Shostakovich. Despite grave illness and hospitalization, he completed all of 
the writing during the last six weeks of his life. In one of his last letters, he 
wrote "I have some difficulties with my heart and lungs ... I find it difficult to 
write with my right hand. It was very hard, but I completed the Sonata for 
Viola and Piano." He died in Moscow on August 9th, 1975, three days after the 
manuscript was delivered to the publisher, and never heard the piece 
performed. Steven Lake writes: "The composer's original intention was to 
have the first movement as a 'short story,' the second movement a scherzo, the 
third an adagio tribute to Beethoven ("Beethoven-the Prometheus punished 
by the gods and exalted, because he gave us the new fire, the divine spark" -
Pierre Boulez)." The Beethoven "Moonlight Sonata" references in the third 
movement are clear. Shostakovich frequently performed the piece as a young 
pianist, and the symbolism of moonlight, night and death is inescapable. The 
second movement opens with a direct rescoring of material from the opera T 
Gamblers, based on Gogol's story, which Shostakovich had worked on durirt 
the 1940s and ultimately abandoned. He wrote "Gogol died from a fear of 
death ... I sometimes think that there is no deeper feeling." Claims are often 
made to other musical allusions, one of the most plausible being that the 
opening of the piece a.Hudes to Berg's Violin Conce.rto, altho':1gh the Berg is 
played area and in a different key. In support of this connection, near the end of 
his life, Shostakovich named Berg and Mahler as his favorite composers, and 
the Berg Violin Concerto is discussed in terms of its dealing with death and 
celestial ascent. Also interesting to note is a twelve-tone row that emerges in 
the piano part during the vi~la~s opening p.izzicato.section. :11e same row 
reappears with unearthly p1zz1cato effect m the v10la later m the movement 
when the piano takes the (formerly pizzicato) rocking fifths, and the row 
appears one last time in a segmented version in the viola's quasi-cadenza 
closing of the movement. Also of interest are the instances in the third 
movement when the "Moonlight Sonata" figure is transformed to the point 
that all twelve pitches are played by the piano or "piled up" in one pedaled 
gesture-perhaps a tip of the hat to, or at least an acknowledgement of, the 
"' nd Viennese School, of which Berg was a main figure, and the twelve-tone 
. .. guage which that group promoted, but Shostakovich never embraced. The 
piece was written for and dedicated to violist Fyodor Drusynin. The first 
performance was a private concert in Shostakovich's home on what would 
have been his 69th birthday, September 25th, 1975, and the first public 
performance was on October 1st, six days later, in Leningrad. 
MEET THE ARTISTS 
Michelle Lacourse, violist, has appeared as soloist and chamber 
musician thoughout the U.S. and Europe to high critical acclaim, and has 
received numerous performance awards and distinctions. She was formerly a 
member of the Lehigh Quartet, the Delphic String Trio and the Aeolian Trio, 
and has performed at numerous music festivals, including Aspen, Eastern, 
Wilmington, Bloomsburg, Sewanee, Skaneateles, Interlochen and Musicorda. 
As an orchestral musician, she has performed with the Baltimore Symphony, 
and has been principal violist .and soloist of the Chamber Orchestra of 
Grenoble, France, and of the Concerto Soloists Chamber Orchestra of 
Philadelphia. Ms. Lacourse holds Bachelor and Master of Music degrees, as 
well as the Artist Diploma, from the Peabody Conservatory of Music, where 
she studied with, and was teaching assistant to renowned pedagogue Karen 
Tuttle. She also studied with David Holland at the Interlachen Arts 
Academy and Robert Swan at Northwestern University. She has given master 
classes at music schools across the country and currently teaches viola and 
· fvibe~ music at the l'.niver~ity of Ma~sachusetts ~t Amherst and at Boston 
'-' "-t vers1ty, where she is Assistant Chair of the String Department. 
Nadine Shank, pianist, made her concert debut at age fifteen as soloist 
with the World Youth Symphony Orchestra of Interlochen, as winner of their 
concerto competition. She was also an award winner in the MTNA and 
National Federation of Music Clubs competitions. Ms. Shank earned degrees at 
the Oberlin Conservatory, receiving the Rudolph Serkin Piano Award, and at 
Indiana University, appearing as concerto competition winner with the 
Philharmonic Orchestra. Her teachers have included Menahem Pressler, 
Sanford Margolis, Karen Shaw and John Wustman. As a recitalist and 
chamber player, she has toured the U.S., England, Germany, Poland, the 
Netherlands, and the British and American Virgin Islands. She has recorded 
with saxophonist Lynn Clock for the CRI and Open Loop labels, and has also 
recorded a series of "Play-Along" CDs of standard clarinet and saxophone 
literature. With soprano Paulina Stark, she recorded "American-Jewish Art 
Songs" for Centaur. Ms. Shank is the orchestral pianist with the Springfield 
(MA) Symphony Orhcestra, and is a Professor of Piano at the University of 
Massachussetts at Amherst. 
September 30 
8:00p.m. 
October2 
8:00p.m. 
October4 
8:00p.m . 
Octobers 
8:00p.m. 
UPCOMING EVENTS 
Faculty Concert 
Terry Everson, trumpet 
Shiela Kibbe, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
ALEA III 
Theodore Antoniou, conductor 
Seventeenth International Competition 
for Young Composers 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Chamber Orchestra 
Jin Kim, conductor 
Boston University Concert Hall 
855 Commonwealth Avenue 
Boston University Symphony Orchestra 
David Hoose, condiictor 
The Tsai Performance Center 
685 Commonwealth Avenue 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people responsible 
for the support of educational activities, events, programs, performances and many 
other departmental needs. 
200,000 + 
Surdna Foundation, Inc. 
100,000 + 
Henrietta DeBenedictus 
50,000 + 
The Blount Foundation, Inc. 
10,000 + 
G.C. Andersen Family Foundation 
Marjorie McDonald, M.D. 
• l~ Salem Philbrook 
~aE.Withey 
..• edis Zildjian Company 
5,000 + 
The Canadian Club of Boston 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
Zale-Delaware, Inc. 
1,000 + 
Alabama School of Fine Arts Foundation 
G.C. Anderson Family Foundation 
Berkshire Taconic Community Foundation, Inc. 
Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
Charlotte Goodwyn 
Esther B. Kahn Charitable Income Trust 
Edwin C. Laird 
Montgomery Symphony Association 
Estate of Martha P. Setchell 
Albert Spalding Historical Society 
Charles Stakely Jr. 
Carl H. Stiehl 
Bob and Anne Woolf Charitable Foundation 
500 + 
Alexander Bernstein 
Trinity Church 
Phyllis Curtin 
FPT Travel Management Group 
Phyllis Elhady Hoffman 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Helen J. Steineker 
Carolyn Stoessinger 
Union Oyster House, Inc. 
250+ 
Estate of Constantin Alajalov 
BankBoston Corporation Charitable Foundation 
Beth S. Chen Buslow 
Custom Transportation Services, Inc 
Edna L. Davis 
JoyL. Derry 
Ann B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
James P. Galas, Ph.D 
Nancy Marsh Hartman 
High Meadow Foundation 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis J oaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment Services 
Judith Sandler, Public Relations Director 
Karla Cinquanta, Alumni Officer 
Jennifer Shepard, Director of Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SF A Events Information Line: 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
***************** 
You can help support these talented young artists by joining the Friends of 
Music at the School for the Arts. For information, please contact Jennifer 
Shepard, Director of Development, Boston University School for the Arts, 855 
Commonwealth Avenue, Boston, MA 02215 or call 6171353-3345. 
